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Beniamino 


Gigli 


Beniamino Gigli, whose singing has won him the 
praises of kings and the honors of six governments, 
is a scion of the people. The world famed tenor is the 
musical hero of that stratum of society whence most 
geniuses spring, the class which depends upon the 
things itself can do and not upon those which its fore- 
bears have done. 

The young Gigli knew for a long time that he 
could sing, but he had to wait five years for even a 
chance to study. When the opportunity finally came, 
it was the reward of his own hard work and resolve. 

At 14 he had been apprenticed to his own father, 
the only druggist in the little town of Recanati lying 
along the Adriatic Sea in northern Italy. For five years 
the young man, whose voice was one day to thrill the 
world, rolled pills and mixed nostrums under his 
father’s direction. 

He sang in the village choir and when his voice 
changed from a treble toa resonant and golden-toned 
tenor, the old priest-organist, who directed the choir, 
allowed him, to sing the solos in the mass and some- 
times the offertory. 

He longed to go to Milan or Rome to study but 
knew that his father was already making many sacri- 
fices to put his older brother through a seminary. So 
he took work at night, as a photographer’s assistant, 
knowing enough about chemicals to be of use in the 
darkroom. He saved all of his small earnings. 


When a younger brother was old enough to take 
his place in their father’s shop, Beniamino was at last 
able to strike out for Rome. He sang for the directors 
of the old St. Cecilia Academy. They recognized the 
natural beauty of his voice and agreed to take him as 
a student although he could pay but little. 

Like so many musical students, he secured a place 
in a city choir to help with his expenses and he was 
making good progress at the academy when he had to 
take time out for military service. 

On his leaves he visited the academy to keep up his 
vocal training. After two years in the army he re- 
turned to his teachers. The venerable Enrico Rosante 
began to coach him for grand opera and a year later 
arranged for his debut in the small opera house at 
Rovigo, near Venice. The opera was “La Gioconda” 
and the role of Enzo has been the tenor’s favorite 
ever since. 

Word quickly reached Rome, Milan, Florence and 
Palermo that a brilliant young tenor had turned up 
at Rovigo. Success came swiftly then...the whole 
world beckoned. But Gigli has never forgotten 
Recanati, nor Rovigo. His home today is within sight 
of the little apothecary shop which his brother still 
runs; once a year he returns to Rovigo to sing in the 
provincial auditorium where 24 years ago he began 


his victorious career. 
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as Duca di Mantua in ‘‘Rigoletto”’ 


Gigli’s Debut at the 
Metropolitan 


Little excitement preceded the debut of a new tenor 
at the Metropolitan Opera House in 1920. Caruso was 
the reigning favorite and other Rudolfos, Marios, 
Canios and Eleazars, even if they were exceptionally 
good, were lost in the waysides of the worship Caruso 
commanded. 

But the Metropolitan had to have other tenors and 
to augment these forces a young Italian, who had 
already sung in the opera houses of Europe and South 
America, was engaged. His first appearance was set 
for a revival of Boito’s ‘Mefistofele” in which the 
tenor role 1s almost a secondary one. 

The newcomer had, therefor, three difficult prob- 
lems to face: he was unknown in this country, he was 
singing in a house that had a prime favorite and he 
was making his debut in a version of the Faust legend 
in which interest centers on the personality of Mefis- 
tofele rather than Faust. 

The program gave his name as Beniamino Gigli. 
The audience listened with rapt attention to the bari- 
tone Prologue to the Heavens. Then the scene changed 
to a market place and after the drinking choruses of 


the Easter Sunday procession, two characters walked 
quietly onto the stage. One was Faust, the other 
Wagner. Steady and unperturbed Gigli sang his open- 
ing phrases about the snows of winter disappearing in 
soft spring sunlight. It is not a very difficult passage. 
It lies in the middle of the voice and goes neither very 
high nor very low. There are 12 measures and then 
Faust is interrupted by the returning crowd which 
comes to dance in the public square. It was enough 
however and New York knew that a new star had 
arisen. 

When, in the following scene, Gigli sang the spec- 
tacular aria “Dai Campi’, if there had been any doubts 
they were quickly dissipated. The love passages with 
Marguerite completed the triumph. It was repeated 
after “Forma Ideal Purissima” in the Greek scene, 
and in the short but difficult finale. 

There was no foreknowledge of the tragedy which 
was to occur the following August, robbing the Met- 
ropolitan of its longtime hero. But fatefully his suc- 


cessor had arrived. 


as Edgardo in “‘Lucia’’ 
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An Italian 
Villa 


In Northern Italy, on a bluff overlooking the blue 
Adriatic Sea rises a white marble palazzo with fine 
gardens, a medieval chapel — and modern American 
improvements. Woodlands and marshes stretch to the 
south, while in the opposite direction an ancient via 
leads to the little town of Recanati. From an upper 
balcony of the villa can be seen the marketplace of 
Recanati and the two-story white structure that has 
been the town’s apothecary shop for nearly 100 years. 

It is here, on the same heights where he hunted and 
camped as a boy, that Beniamino Gigli, the world- 
famous tenor now celebrates the happiness, artistic 
satisfaction and prosperity brought him by his music. 
Three months each year he returns from far-flung 
tours to live in the town of his youth, to open the 
galleries and gardens of his great house to the people 
he knew whe he was a boy. 

More celebrated resorts — Como, Sorrento, Lido, 
have lured the important artists of the world — all but 
Gigli. When continuous triumphs assured his fortune, 
he began to plan the mansion that he would build 
within sight of his father’s house. He knew the place 


for it, on the highest ground facing the sea. It took 


two years to complete, beginning with the richly- 
adorned chapel. When it was finished, Gigli gave a 
great fiesta to which everyone in the village was 
invited. 

Gigli has had little time for sports, but his almost 
feudal domain gives him the one he really enjoys. He 
is a crack marksman and he likes to hunt. The low- 
lying hills that stretch beyond his home are well- 
stocked and expeditions into the Gigli hunting- 
grounds are part of the program of all American 
visitors to Recanati. 

The tenor has bought many fine paintings and 
tapestries which hang in the entrance hall, the main 
gallery, and in the chapel. An oil of Verdi dominates 
the music room. 

Every day when he is at home, Gigli walks to the 
village to see his brother, who runs the pharmacy 
where the tenor once worked, and his father and 
grandfather before him. He has not forgotten how 
to roll pills or brew vapors and would be able to 


help out if there were ever a rush in Recanati. 
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Lamento di Federico (“ L’Arlesiana’’) 
LAMENTO DI FEDERICO 


FE’ la solita storia del pastore, 
Il povero ragazzo voleva raccontarla, e 
s’addormi. 
C’é nel sonno l’oblio; come l’invidio . . . 
Anch’io vorrei dormir cosi; 
nel sonno almen l’oblio trovar! 
La pace sol cercando io vo! 
Vorrei poter tutto scordar! 
Ma ogni sforzo € vano; 
davanti ho sempre di lei il dolce sembiante. 
La pace tolta é solo a me! 
Perché degg’io tanto penar? 
Lei, sempre Lei, mi parla al cor; 
fatale vision mi lascia, 
Mi fa tanto male; ahimé! 
(By permission of G. Ricordi & Co.) 


Plaisir d’amour 


I 


CILEA 
Translation 


The same old peasant story, 

The Lad desired to tell . . . and slumbered. 
Oblivion lies in slumber—how I envy him, 
fain would I slumber thus and in sleep forget, 
I come but seeking peace, 

All else I would forget! 

Yet vain is all my seeking, 

Her sweet countenance comes aye a-greeting, 
and vain is peace to me. 

Why must this heartbreak seek me? 

To my heart she is always speaking, 

Oh fatal vision leave me, 

You hurt me so—Ah me! 


II 
Intorno all’idol mio CESTI 
INTORNO ALL’IDOL MIO Translation 
Intorno all’idol mio Sweet and pleasant winds, 
spirate pur, spirate Blow softly around my beloved. 
aure soavi e grate; And kiss him on his beautiful cheeks 
e nelle guance elette O gentle breezes! 
baciatelo per me, cortesi aurette. Inspire him with pleasant dreams 
Al mio ben che riposa while he is resting on wings of peace 
su l’ali della quiete, and reveal to him my secret passion 
grati sogni assistete O ghosts of love! 
e il mio racchiuso ardore Z 
svelategli per me—larve d’amore. 
Vergin tutto amor DURANTE 
VERGIN TUTTO AMOR Translation 
Vergin tutto amor, o madre di bontade, Virgin, fount of Love, dear Mother, 
O madre pia, madre pia, ascolta, Thou of Mercy, whose heart was riven, 
Dolce Maria, la voce del peccator. O Hearken, Queen of Heaven, hearken to a 
Il pianto suo ti muova; giungano a tei suol sinner’s cry 
lamenti, Let kind compassion move thee; 
Suo duol, suoi tristi accenti, senti pietoso in mercy hear her sad lamenting, 
quel tuo cuor! Her mournful moan ascending unto thy 
O Madre di bontade, Vergin tutto amor. throne of grace on high; 
O Mother, thou of Mercy, Virgin, fount 
of love, O Virgin, fount of love! 
iil 
MARTINI 
Translation 


PLAISIR D’AMOUR 


Plaisir d’amour ne dure qu’un moment 
chagrin d’amour dure toute la vie 

Jai tout quitté pour l’ingrate Sylvie; 
elle me quitte et prend un autre amant. 
Plaisir d’amour ne dure qu’un moment 
chagrin d’amour dure toute la vie. 
Tant que cette eau coulera doucement 
vers ce ruisseau qui borde la prairie 

‘* Je t’aimerai,”’ me répétait Sylvia 
L’eau coule encore, elle a changé pourtant. 
Plaisir d’amour ne dure qu’un moment 
chagrin d’amour dure toute la vie. 


With love’s first song what golden hours are 
sped! 

but what sad memories haunt you when Love 
is dead! 

You came, dear heart, in my life, 

and the world seemed fair you brought me joy 
and happiness far beyond compare. 

With Love’s first song what golden hours are 
sped! 

but what sad memories haunt you when Love 
is dead! 

But came the time when your love faded and 
died; 

My soul died with your love for ever and ever! 

Skies all turned to grey; even the songbirds 
hush’d that day! 

Gone the scent of the flow’r 

Grief paid for the joy of an hour! 

With love’s first song what golden hours are 
sped! 

but what sad memories haunt you when love 
is dead! 


Tristesse 


TRISTESSE 


Reviens mon amour 

jattends ce jour de tout mon coeur 

plein d’infini, du coeur pour te chérir, 

Joublierai dans cet instant supréme 

combien j’ai pu souffrir, 

Reviens mon amour, 

jattends ce jour, de tout mon coeur si triste 

en sa langueur qu’il peut mourir, 

I] n’est sans toi que j’aime un seul jour, 

une heure méme ou vers toi tout vibrant du 
désir, 

de te chérir, je dis sans retour: 

Reviens mon amour 

de tout mon coeur j’attends ce jour, 

Oh, mon amour! 


IV 
Ah, non mi ridestar (“‘ Werther ”’) 


AH, NON MI RIDESTAR 

Ah! non mi ridestar, o soffio dell ’april! 
Ah! non mi ridestar! 
Su di me sento la carezza, 
ed ahime di gia spunta il di 
del soffrire, della tristezza! 
No, non mi ridestar, o soffio dell ’april? 
Doman ritornera da lungi il viator, 
e del passato ricordera la gloria 
e il suo sguardo in van cerchera lo splendor. 
E non vedranno pit lutto e che dolore! 
Ahimé! No, non mi ridestar, 0 soffio dell 

’april! 


Ah! wake me not again! 


of suffering, of sadness! 


Vv 
Come un bel di di maggio (‘‘ Andrea Chenier ”’) 


COME UN BEL DI DI MAGGIO 
Come un bel di di Maggio che con bacio di 
vento 
€ carezza di raggio si spegne in firmamento, 
col bacio io d’una rima carezza di poesia, 
salgo l’estrema cima dell’esistenza mia! 
La sfera che cammina per ogni umana sorte, 
Ecco, gia m’avvicina all’ora della morte. 
E forse pria che l’ultima mia strofa sia finita, 
m’annuncera il carnefice la fine della vita. 
Sia! Strofe, ultima Dea! 
Ancor dona al tuo poeta la sfolgorante idea, 
la fiamma consueta; Io a te, mentre tu vivida 
a me sgorghi dal cuore daro per rima il 
gelido sospiro 
d’un uom che muore! 
(By permission of G. Ricordi & Co.) 


VI 
Ninna Nanna 


NINNA NANNA 


Dormi, dormi fanciullo: nell’aria gia sospesa 
la bianca citta, si dondola, fra gli angeli che 
vegliano su di te. 

Dormi, dormi fanciullo, non pianger pill s’é 
accesa una Stella lassu. Nel cuore portata 
dal mare ti senti cantare parole d’amor. 

Ninna Nanna, oh, Ninna Nanna... 

Nel tuo sonno, come un inno dolce e tiepido, 
é la voce della Madre che ti amo, su non 
pianger piu, tornano ancor le stelle d’or. 


Ah! Ninna Nanna, Ah! Ninna, Oh!... coming back. 


Above me I feel thy caress, 
and alas already dawns the day 


CHOPIN 
Translation 
Return my love 
with all my heart I await this day 
to cherish thee 
and in this poignant moment 
all my pain forgot shall be. Return my love, 
with all my heart set yearningly 
and which might die, I wait this day 
I care not for a single day without thee 
But even for one hour in which to turn to 
thee 
Thrilled with desire 
without reward I say: Return my love 
with all my heart I await this day 
Oh, dear, my love! 


MASSENET 


Translation 
Ah! wake me not again, April breeze! 


Wake me not again, April breeze! 
Tomorrow the traveller will return from afar, 
and of the past will recall the glory, 

and in vain will he look for splendour 

but will perceive only grief and sorrow! 

Ah! Wake me not again, April breeze! 


GIORDANO 


Translation 

Just as a fine May day which the kiss of the 
wind 

and a caress of a sun ray that dies in the sky, 

I with the kiss of a rhyme and a caress of 
poetry, 

reach the uttermost height of this existence of 
mine! 

The wheel that moves for every human fate, 

is here and brings me to the hour of death, 

and perchance before my last line be ended, 
the executioner will announce life’s end! 

Let it be! Oh rhyme, last Goddess, 

Give yet to thy Poet the dazzling idea, 

The usual flame; and I to you, whilst you 
vivid overflow from my heart, Shall give as 
rhyme the icy sigh, 

Of a dying man! 


PICCINELLI 


Translation 


Sleep, sleep, little one: already the white town 
is rocking, suspended in the air, among the 
angels who watch over you. 

Sleep, sleep, little one, cry no more because a 
star up above is alight. In your heart you 
hear words of love sung to you. 

Hush-a-bye, oh, hush-a-bye... 

In your dreams, like a sweet and gentle hymn, 
is the voice of your Mother who loved you; 
come, cry no more, the golden stars are 


Ah! Hush-a-bye, oh, hush-a-bye. 


(Continued on Page 14) 
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GIGLI relaxes. At Porto Recanati, on the 
Italian coast, near his home, he enjoys 
yachting in the sunshine after strenuous tours. 


HEN a great leader in any pro- 

fession dies the first thought in 

the minds of the public is always: 

“Who will be his successor?” That 

was the thought that first brought 

Beniamino Gigli to the notice of music 
lovers all over the world. 

It happened in 1921. Gigli was not unknown 
at the time. In Italy he was already a marked 
young man in the world of opera, and he had 
sung with enormous success in New York. 
But he was not yet a world star. 

Then in 1921 Enrico Caruso died. Gigli had 
already shared with him some of the principal 
roles at the Metropolitan in New York, but 
now attention began to be focused on his name. 

Opera enthusiasts talked of him, not only in 
Europe and in America, where he had already 
sung, but all over the world. “‘This man,” said 
the critics, “will be the successor to Caruso as 
No. 1 tenor.”’ And the critics were right. 
From that time onwards Beniamino Gigli has 
stood at the head of the list of opera singers. 


Son of a Shoemaker 


But this eminence, the crown of a singer’s 
career, could hardly have been foretold when 
he was born, on March 20, 1890, in the little 
Italian seaside town of Recanati, where today 
Gigli has a palatial home, and where he 
delights to spend his leisure yachting on the 
blue water. 

He was born the sixth child of a poor Italian 
shoemaker, and there was little luxury in his 
early life—indeed, the opposite was the case, 
for his father was hard put to it to support his 
family, and to add to his slender income acted 
as sacristan of the local church. 

As with all Italian children, little Beniamino 
grew up in the atmosphere of the elaborate 


Beniamino Gigli 


World Famous Tenor 


musical liturgy of the church, and his natural 
love of song showed itself in the speed with 
which he learned the various musical parts of 
the lovely ritual. By the time he was seven he 
had developed a beautiful boy soprano voice 
and was principal soloist in the church. 


Boy Soprano 


The training he received in the church choir 
proved valuable. The strength and purity of 
his natural voice improved, and he became 
quite a personality of the locality. When the 
local operatic society produced a light opera, 
The Flight of Angelica, young Beniamino Gigli 
was chosen as the leading singer and delighted 
everybody in the soprano role of Angelica. 


IRIS—As Osaka in Mascagni’s Japanese 
opera, which has not been given in Britain 
for many years. 


That was his first public success, but a cloud 
loomed on the horizon. Boy soprano voices 
cannot last for ever, but for some reason Gigli’s 
lasted for many years beyond the normal span, 
and it was not until he was 17 that his voice 
finally broke. 

When it did it turned out to be a pleasant 
baritone. But by this time the young man was 
earning his living, and spent two years in his 
native town apprenticed to a chemist, whose 
career his family intended him to follow. 

But the young Gigli, knowing that he had a 
good voice and that he had received good 
training during his childhood, hankered after a 
musical career; and after much persuasion 
prevailed on his parents to let him have his 
way. 

He applied for a place in the Schola Can- 
torum of the Sistine Chapel in Rome. There it 
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was discovered that his real range was tenor, 
and for three years he studied there under the 
celebrated teacher, Enrico Rosati. At the end of 
it he felt confident enough to try his wings in a 
larger sphere and entered for a vocal com- 
petition in Parma organised by the famous con- 
ductor, Cleofonte Campanini, brother of the 
great tenor, Italo Campanini, and whose wife 
was Eva, sister of the celebrated Luisa 
Tetrazzini and an equally noted singer. 

Gigli won the first prize. Campanini was at 
that time musical director of the Chicago 
Opera, and the prize was an engagement in the 
American opera house. But the international 
situation intervened—it was 1914, and the out- 
break of the first world war prevented the 
young singer from leaving. But before he 
departed for Chicago, Campanini saw to it that 
the winner of his contest should not go un- 
rewarded. He used his influence, introduced 
the tenor to friends and acquaintances, and 
Gigli made his operatic debut on October 15, 
1914, at Rovigo, singing the role of Enzo in 
La Gioconda. 


Toscanini Heard Him 


It was not long before opera houses in other 
parts of Italy heard of him, for, although by 
that time the war was raging in Europe, it takes 
more than a war to wean Italians away from 
opera. During that period Gigli rose quickly 
as a popular favourite, and by way of Turin 
and Palermo, the Costanzi in Rome and the 


ROMEO AND JULIET—As Romeo in 
Gounod’s opera based on Shakespeare’s 
tragedy. 


MUSIC AND MUSICIANS 
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San Carlo in Naples was soon singing at La 
Scala in Milan. 

Here he was heard by Toscanini, who was 
arranging for the 1919 Boito Festival at La 
Scala. He asked the singer to take over the 
role of Faust in Boito’s Mefistofele, and the 
great success that attended this performance 
led to his first engagements abroad. He went 
to South America and spent nearly two years 
singing in the principal opera houses there. 

Before he could do this, however, the war 
had interrupted his career more seriously, for 
he served for some time in an infantry regiment 
of the Italian army, as had his great pre- 
decessor Caruso. 


Contract for New York 


In 1920 Giulio Gatti-Casazza, who had 
reigned as director of the New York Metro- 
politan for many years, was on one of his 
journeys to Italy in search of new talent. As 
soon as he heard Gigli he realised that here 
was his star of the future. Immediately he 
engaged him on a three years’ contract. 

There he shared the leading tenor roles 
with Caruso until the great sing2r returned to 
Italy in 1921 to die. From then onwards Gigli 
was the king of the world of opera and has 
remained so in spite of the many rumours from 
time to time that greater voices had emerged. 


Fame from Records 


It was not until 1930 that he came to Britain, 
already famed here because of the many 
recordings which had preceded him. There was 
great excitement when he made his debut in 
Andrea Chenier. During the 1930s he sang 
many times again in London and divided his 
time largely between the Metropolitan and the 
great opera theatres of Italy and the rest of 
Europe. 

But essentially, in spite of the fame that has 
come to him, and the wealth that it has brought 


L’ AFRICANA—As Vasco da Gama in 
Meyerbeer’s opera, from which comes the 
popular aria O Paradiso, often sung by Gigli 
and other tenors in concerts. The opera has 
disappeared from British repertoires. 


to the once-poor son of the shoemaker, Gigli 
has remained a man of the people. 

He has today a luxurious villa in Rome, but 
his favourite home is his house in Recanati, 
the town where he was born. He returns there 
whenever his engagemients or business in Rome 
will allow him to do so. And when he does 
he is still the “* local boy ’’—he joins his fellow 
townsmen in their daily life, sings with them 
in the village square, and takes part in all their 
activities. 

There is not much time for this private life. 
At 64 Gigli is as much in demand in Italy and 
abroad as ever he was. Although he has 
reduced many of his operatic commitments, 
he has increased his concert singing, a medium 
in which his intense feeling for the dramatic 
aspect of opera singing has brought him 
enormous success. 


Concert Tours 


He is constantly travelling and, even though 
most of these tours are for concert recitals, he 
is always being begged to appear in the opera 


FORZA DEL DESTINO—As Don Alvaro 
in the last act, after entering the monastery 
as a monk. 


houses of the cities he visits. In Germany and 
Scandinavia, in Italy, France, Austria and 
Spain he sings at least twice a week and some- 
times more at fees that have been estimated to 
average somewhere near £1,000 a performance. 

A few weeks ago, as reported in the January 
number of Music AND MUSICIANS, a large 
audience in Vienna refused to leave the hall at 
the end of one of his concerts, demanding 
encore after encore until, after 12 reappear- 
ances, the last in his hat and coat, the lights 
had to be turned out to induce the cheering 
music lovers to go. 


In a London Street 


In the rush of public engagements and the 
consequent rest that a man now 64 must take 
between periods of hard work, it maay well be 
thought that he would have little time to devote 
to charitable work. But Gigli has never been 
deaf to appeals and, apart from more practical 
benefits, never forgets his church. He sings 
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CARMEN—Gigli has always been regarded 
as one of the greatest singers of Don Jose, 
often sings the famous Flower Song at his 
recitals. 


often in the churches of cities he visits, some- 
times in the services, Sometimes in aid of their 
charities. 

On a visit to London a few years ago he went 
one Sunday evening to a Catholic church not 
far from the Strand, taking part with the choir 
in the evening service. It was soon known 
throughout the district that Gigli was singing 
there and a large crowd collected in the narrow 
street, unable to get in. When the service was 
over, and Gigli emerged to see those who had 
been disappointed, he stood on the steps of the 
church and sang to them. 


His First Film 


He had time not long ago, too, to make his 
first singing film, seen in London under the 
title Night Taxi. The story, founded on fact, 
concerned a Roman taxi driver, Nello, whose 
singing was the joy of his companions. Per- 
suaded that he should see a famous impresario, 
he accidentally found himself driving the cele- 
brated man one evening and, not knowing his 
identity, became mixed up in a romantic and 
somewhat exciting episode which finished with 
the taxi driver and the impresario in a bout of 
fisticuffs. The amusing story came to a happy 
ending, but not until the conclusion of a some- 
what adventurous night in Rome. 


Great Singer 


Today Beniamino Gigli is still regarded by 
both public and critics as a singer whose work 
is an object-lesson to all tenors of today. He 
is far from being a young man, and something 
of the youthful bloom has gone from parts of 
his voice. But such is his technique of singing 
that this is hardly noticeable, amply compen- 
sated by wonderful breathing and tone control. 

When Gigli returns to Britain this month he 
will find many friends who, apart from looking 
forward to his visit from the musical point of 
view, have followed eagerly the complications 
of business management that have been 
associated with the visit. But wherever he 
sings, and under whatever management, he is 
still Gigli and is still a welcome musical visitor. 
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Ideale 
IDEALE 

Io ti seguii com’iride di pace lungo le vie del 
cielo; 

io ti seguii come un’amica face de la notte nel 
velo. 

E ti sentii ne la luce, ne l’aria, nel profumo 
dei fiori 

e fu piena la stanza solitaria di te, dei tuoi 
splendori. 

In te rapito al suon de la tua voce lungamente 
sognai; 

e de la terra ogni affanno, ogni croce in quel 
giorno scordai: 

Torna, caro ideal, torna un istante a 
sorridermi ancora 

e a me risplendera nel tuo sembiante una 
novella aurora! 

Torna, caro ideal, torna! 


Come, Love, with me (Original English words) 


Belov’d, list while I tell thee my love. 
Thine eyes so darkly shining like stars above. 
Ah! While softly sighs the light guitar, 
My vows of love I breathe for thee, 

My own fair one, true love, Oh come with me, 
come, love, with me! 

I wait for thee. Come, fly with me! 
Ohcome, while the stars softly shine up above! 


Addio bel sogno 
ADDIO BEL SOGNO 

E col tuo sguardo tenero e profondo “ Parti!” 
implorasti, 

Ahimé! T’amo, tu m’ami, e il mondo 
t’allontan da me. 

Per la tua pace sia; morto saro per te! 

Addio bel sogno di luce e di vita, 

sogno d’amore che il mio destino ha infranto, 

ramingo e solo nell’ombra infinita, 

Piangi, mio core, tutto il tuo pianto! 

Pit non udrai sul mio seno il tuo cuor, mai 
piu, mai pit! 

ramingo e solo nell’ombra infinita, 

Piangi, mio core, tutto il tuo pianto! 

pit non udrai sul mio seno il tuo cuor, 

Ah! Mai piu, mai pil! 


Sentinella 
SENTINELLA 

Nuttata é Piedigrotta! Tutte dormono ncoppa 
a sta cima é monte conquistato e 71 faccio 
’a sentinella e sto scetato. Nu passo, nu 
rumore...Chivala? E vuie paisane mieie, 
che state a Napule, chesta nuttata, vuie, 
comm/a passate? Nee jate a Piedigrotta o nun 
ce jate? 


Ce sta chi ’na canzone cantarra? 

Vurria ca nu signale facisseve ’a Pussilleco 
pe me puté nfurma. 

E n’auto, tal’e quale, pe dirve “‘ ve ringrazio ” 
ine facesse ’a cca. 

E tu, Carmé, Carmé, che siente sbattere ’o 
core mpietto a mmé pur’a luntano comm’io 
m’o sto sentenno sott’a mano, che faié, 
stanotte? . ... Chiagne? ... Ma pecché? Si 
tanto doce ancora é ’o cielo ’e Napule, si 
ancora ten’e ccose che diceva, guardanno 
*ncielo parlarraie cu mme. 

Cca ’o cielo é tutto stelle che chiagneno... 
Ma ’e lagreme nun vonno fa vedé; I ’guardo 
’e ddoie cchit’ belle, Una assumiglia a 
mammeta, l’auta assumiglia a tté! 


vil 
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TOsTI 
Translation 

I followed thee as peaceful iris in the ways of 
heaven! 

I followed thee as friendly torch in shade of 
night. 

I felt thee in the light, in air, in the sweetness 
flowers leaven, and all the lonely room was 
filled with thee and light. 

Enthralled in thee, thy voice made me dream 
long, 

and every care and cross of earth, forgot that 
day, 

Return, dear Ideal, return and smile to me 
who long, 

to see the new dawn shine for me in the sweet 
face of my memory. 

Return, dear Ideal, return, return! 


CARNEVALI 


Oh come, fly with me, my true love! 

Oh come, come, come, I wait for thee, 
Ah! While softly sighs the guitar, my vows of 
love. 

I breathe for thee, my own fair one, my true 
love 
I sing to thee, come, love with me, 

I wait for thee, come, fly with me! 


De CurRTIs 
Translation 
‘““ You leave’ you implored with deep and 
tender glance, 
Ah me! You love me and I love you, 
and the world takes you away from me! 
Peace may be for you. But dead I will be for 
thee. 
Goodbye fine dream of light and life, 
Love dream, that my destiny has shattered, 
as I roam in the endless shadows, 
Cry, my heart, cry thy fill! 
No more you will hear thy heart on my breast 
Nevermore! Nevermore! 
Roving alone in the limitless shade, 
Cry my heart, cry thy fill! 
No more wilt thou hear thy heart on my 
breast 
Ah, nevermore! Nevermore! 
DE CurTIS 
Translation 
It is Piedigrotta tonight! All are asleep, but I 
am on sentry duty. A step, a sound. Who 
goes there? It is you, my comrades, who 
are in Naples tonight—are you having a good 
time? Are you going to Piedigrotta or not? 


Will they be singing there? 

Send me a signal to tell me all about it, 
And I will send one back to say thank you. 
And you, Carmen, do you feel my heart 
beating in my breast, though you are far 
away, just as I feel it beneath my hand? What 
are you doing tonight? You are weeping? 
But why? The sky in Naples is so soft, look 
up to it and talk to me. The sky is full of 
weeping stars but they do not show their 
tears; I am looking at the two most beautiful 
ones, one is like my Mother, the other like 
you. 

(Piedigrotta is the annual Festival of Nea- 
politan music.) 


(Continued on Page 16) 


Martha Andrea Chenier 


Adamo Didur, Beniamino Gigli, Antonio Scotti 
in ‘“‘La Boheme” 
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Torna a Surriento 
TORNA A SURRIENTO 

Vide’o mare quant’é bello! Spira tantu 
sentimento, 

Comme tu a chi tiene mente, ca scetato’o faie 
sunna. 

Guarda, gua’chistu ciardino 

Siente, sie’sti sciure arance: 

Nu prufumo accussi fino 

Dinto’o core se ne va... 

E:twrdice? “lpartosaddio. 4... 

T’alluntane da stu core... 

Da la terra de ’ammore.. . 

Tiene’o core’e nun turna? 

Ma nun me lassa, nun darme stu turmiento! 

Torna a Surriento, famme campa! 


Vill 
M’appari (“* Marta’’) 
M APPARI 

M’ appari tutt’amor, il mio sguardo V’incontro, 
Bella si che il mio cor, ansioso a lei volo; 
Mi fer, m’invaghi quell’angelica belta, 
sculta in cor dall’amor cancellarsi non potra; 
Il pensier di poter palpitar con lei d’amor puo 

sopir. 
il martir che m’affanna, e strazia il cor! 
M’appari tutt’amor, jl mio sguardo lincontro, 
Bella si che il mio cor, ansioso a lei volo; 
Marta, Marta, tu sparisti e il mio cor col tuo 

se n’ando! 
Tu la pace mi rapisti, di dolor io moriro, 
Ah! di dolor morro, si morro! 


De CurTIS 


Translation 

How beautiful is the sea! It evokes such 
sentiment and makes you dream. 

Look at this garden, smell these fragrant 
oranges. Such a scent, that enters your 
Very, nearer. 

And you say: “I am going, good-bye ”’ 

You go away from this heart... 

From the land where love is. . . 

Have you no heart, won’t you come back? 

Don’t leave me, don’t give me this torment! 

Come back to Sorrento, make my life worth 


living! 
FLOTOW 
Translation 
She seemed to me all love as she caught my 
glance, 


Beautiful, thus this heart of mine, longingly 
to her unerringly flew. 

That angel beauty wounded me and bound me 
and graved by love forgot can never be. 

The thought that twain with her my love may 
throb and soar, 

Alas the pain that holds me and tears my 
heart in vain. 

She seemed to me all love as she caught my 
glance, 

Beautiful, thus this heart of mine longingly 
to her unerringly flew. 

Marta, Marta, you vanished so and my heart 
with thine did go. 

Thou of peace hast robbed me, with grief I 
shall die, 

Ah, of grief I shall die, yea die! 


(The right is reserved to change the programme if necessary) 
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Vide’o mare quant’é bello! Spira tantu 
sentimento, 

Comme tu a chi tiene mente, ca scetato’o faie 
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Guarda, gua’chistu ciardino 

Siente, sie’sti sciure arance: 

Nu prufumo accussi fino 

Dinto’o core se ne va... 
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T’alluntane da stu core... 

Da la terra de ’ammore... 

Tiene’o core’e nun turna? 

Ma nun me lassa, nun darme stu turmiento! 

Torna a Surriento, famme campa! 


M’appari (“‘ Marta’’) 
M’APPARI 
M’ appari tutt’amor, il mio sguardo l’incontro, 
Bella si che il mio cor, ansioso a lei volo; 
Mi fer, m’invaghi quell’angelica belta, 
sculta in cor dall’amor cancellarsi non potra; 
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se n’ando! 
Tu la pace mi rapisti, di dolor io moriro, 
Ah! di dolor morro, si morro! 


De CurTIS 


Translation 

How beautiful is the sea! It evokes such 
sentiment and makes you dream. 

Look at this garden, smell these fragrant 
oranges. Such a scent, that enters your 
very heart... 

And you say: “I am going, good-bye ” 

You go away from this heart... 

From the land where love is .. . 

Have you no heart, won’t you come back? 

Don’t leave me, don’t give me this torment! 

Come back to Sorrento, make my life worth 
living! 


Vill 


FLOTOW 


Translation 

She seemed to me all love as she caught my 
glance, 

Beautiful, thus this heart of mine, longingly 
to her unerringly flew. 

That angel beauty wounded me and bound me 
and graved by love forgot can never be. 

The thought that twain with her my love may 
throb and soar, 

Alas the pain that holds me and tears my 
heart in vain. 

She seemed to me all love as she caught my 
glance, 

Beautiful, thus this heart of mine longingly 
to her unerringly flew. 

Marta, Marta, you vanished so and my heart 
with thine did go. 

Thou of peace hast robbed me, with grief I 
shall die, 

Ah, of grief I shall die, yea die! 
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Beniamino Gigli 


Ranked among the most fa- 
mous of Italian tenors of the past 
several decades, Beniamino Gigli 
was born in Recanati in 1890 and 
started his career when a boy as 
a chorister in this native town. 
After musical studies there he 
went to Rome to become a stu- 
dent of Rosati and Contogi at the 
Saint Cecelia Academy of Music 
and in 1914 made his formal 
stage debut at Rovigno where he 
sang the role of Enzo in Ponchiel- 
li’s “La Gioconda.” The artist’s 
vocal gifts soon won him notice 
throughout Italy and he filled en- 
gagements in Turin, Palermo, Bo- 
logna, Rome, Naples and at La 
Scala in Milan. Added prestige 
came when Arturo’ Toscanini 
chose him for the part of Faust 
in Boito’s “Mefistofele” at a spe- 
cial Boito Festival in 1918. 


The following year, 1919, wit- 
nessed new triumphs for Gigli in 
several South American countries 
and 1920 saw his debut with the 
Metropolitan Opera in New York 
— in Boito’s ‘“Mefistofele.” He re- 
mained with the Metroplitan as 
a regular member of the company 
for more than a dozen years, As 
a Metropolitan Opera artist the 
tenor appeared numerous times in 
the Philadelphia Academy of Mu- 
sic with particularly fine success 
in the operas of Verdi, Puccini, 
Ponchielli, Mascagni, Leoncaval- 
lo, and other eminent Italian com- 
posers. 

Besides his appearances with 


the Metropolitan in the United 
States, Gigli also starred as guest 
artist with the San Francisco 
Opera Company, the Chicago City 
Opera Company, and other groups 
in this country. At the same time 
he filled concert and radio dates 
and travelled to Europe and Lat- 
in America annually where audi- 
ences eagerly welcomed him. 


Gigli returned to Italy in 1939 
and remained there through 
World War II. With the end of 
hostilities, the artist resumed his 
opera appearances and concerts 
In various European countries. 
His present Philadelphia booking 
occurs in the course of his first 
United States tour since the 1938- 
39 season and is announced as 
part of his farewell to the concert 
platforms of the world. “No more 
concert tours” he says. “Maybe 
I shall do something for the films 
or television, but first I am going 
back to my home at Recanati. I 
have my vineyards there and soon 
I shall market my own wines. Per- 
haps I shall be as proud of that 
accomplishment as of anything in 
my career. I shall enjoy playing 
bocce with my neighbors on Sun- 
day afternoons. I shall walk a- 
round my vineyards. Of course I 
shall sing too — in my bath.” 


These words are taken from 
an interview with Alan Brock- 
bank published in the London 
Daily Dispatch on March 6th of 
the current year, 
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Continuing Gigli said, “Yes, I 
am saying good-bye to the concert 
platforms. It really is not easy to 
do. For forty-one years, over half 
the span of life, I have walked the 
world’s stage and known the ap- 
plause of millions because God 
gave me a voice. Now that I have 
reached what I am told is the 
peak of my career, it is time to 
say ‘enough.’ And I mean it for I 
do not intend to linger on in the 
world’s grace as a fading dar- 
ling.” 

* * * 

Since opera always has been 
Gigli’s principal vehicle of expres- 
sion, the arias on tonight’s pro- 
gram merit more than usual con- 
sideration. “Le Reve” from Mas- 
senet’s ““Manon,”sung by the Che- 
valier des Grieux to Manon in the 
second act of this charming 
French masterpiece, provides one 
of the opera’s most entrancing 
moments. The Chevalier speaks of 
a dream, of his plans for the hap- 
piness of his beloved Manon not 
realizing that soon his _ sweet- 
heart and himself are to be sepa- 
rated, 

* * * 

The excerpt from Edouard La- 
lo’s “Le Roi d’Ys” is a worthy ex- 
ample of the wealth of splendid 
music to be found in this score 
by a distinguished French com- 
poser who lived from 1832 to 
1892. The opera is unfamiliar to 
most American audiences but it 
continues to hold an important 
position in the reperoire of French 
theatres. The story is based on an 
old Breton legend and the Rozenn 
and Margared. The latter in her 


fury at being rejected, plans a 
terrible vengeance on her family 
and people by opening the dikes 
and letting the ocean flood the 
land drowning all. 


* * * 


The pathetic “Rachel, quand 
du Seigneur” is probably the out- 
standing tenor aria in “La Juive” 
by the French composer Jacques 
Halevy who lived from 1799 to 
1862 and whose chief fame rests 
on this work. The aria is voiced 
by Eleazar, Rachel’s presumed 
(though not real) father in the 
opera’s fourth act when both are 
imprisioned and awaiting execu- 
tion. The distressed Eleazer, know- 
ing that the girl is the daughter 
of a bitterly hated enemy, won- 
ders if he should reveal her true 
identity and thus save her from 
death. There is a conflict between 
is love for Rachel and his desire 
for vengeance, but in the end he 
allows her life to be taken, only 
then calling out to his enemy, 
“Behold your child!” “La Juive,” 
like many operas is rarely staged 
in the United States though on oc- 
casions it has ben included for 
short periods in the repertoire of 
the Metropolitan Opera with Ca- 
ruso and later Martinelli as nota- 
ble interpreters of the role of 
Eleazar. 

* * * 

As far as audiences in this 
go, Puccini’s “La Rondine” is 
another virtually unknown opera. 
Classed as a “lyric comedy” it 
had its premiere at Monte Carlo 
in 1917 and its first performance 
in the United States in March 
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1928, at the Metropolitan Opera 
kiouse in New York. About that 
time the Metropolitan a!so 
brought it to Philadelphia with 
Lucrezia Bori and Gigli in the 
leading parts of Magda and Rug- 
gero, her lover. This writer recalls 
enjoying the opera very much on 
that occasion and he often has 
experienced the wish to become 
reacquainted with it. The aria 
“Dimmi che vuoli seguinmi” is as- 
signed to Ruggero in the third 
and final act and in it he tells of 
his love for Madga and his hope 
for their future together — a fu- 
ture that is not to be, for Magda, 
a pleasure- nurtured Parisian cour- 
tesan realizing Ruggero’s idealistic 
feelings, determines to break with 
him rather than spoil his life. 


* * * 


Surely very little needs to be 
written about “Vesti la giubba,”’ 
the “hit” tenor number of Leon- 
cavallo’s “Pagliacci.” Yet it is not 
to be dismissed lightly despite its 
popularity, for it is truly a distinc- 
tive and touching aria, a com- 
pelling emotional utterance of the 
grief and disillusionment of the 
clown Canio, heartbroken, yet 
supposed to play a comic part for 
the amusement of the crowd. As 
meimatter of fact the continued ap- 
peal of “Pagliacci” is not difficult 
to understand, since the opera, 
musically and dramatically, is de- 
cidedly worthwhile and powerful 
in its impact, particularly when 
properly sung, acted, and staged. 
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BENJAMIN FRANKLIN 


Of the other composers repre- 
sented on the program this an- 
notator would like to cite Kranz 
schubert (1/97-1828) and Johan- 
nes Brahms (1833-1897). Both be- 
long with the illustrious geniuses 
in the general history of the musi- 
cal art as weli as with the most 
glorious figures in the story of 
German music. Both masters, 
among their many creative out- 
lets, found the art song a sympa- 
thetic and rewarding vehicle for 


skill inventiveness, and imagina- 
tion and their respective contri- 
butions are sources of delight, in- 
spiration, and poetic tonal elo- 
quence, The songs chosen by Gigli 
evidence quite well something of 
the diversity of style to be dis- 
covered in the vast treasury of 
Schubert and Brahms songs. 


Reference also should be made 
to the several Italian songs (other 
than the opera arias previously 
noted) listed on the program. 
These vary in character and style 
according to subject, period, and 
composer — ranging from the 
classic lines and graceful melody 
of Durante to numbers by com- 
paratively recent musicians, some 
of them lightly tuneful, gay, and 
sure of direct and immediate re- 
sponse from their hearers. 


By WILLIAM E. SMITH 


STARRING: 
TONY & DONNAJEANNE LE MAC 
PAUL DUKE 
NEVILLE MURRAY 
THE FRANKLINETTES 


In the Garden Terrace 
at Dinner and Supper 


DANCING FROM 7 NIGHTLY—HOWARD REYNOLDS’ BAND 
Dinner Show Concluded Before Theatre Curtain Time Never a Cover Charge 


For Reservations 
phone WA 2-8600 


CHESTNUT STREET AT NINTH 


WOMEN’S COUNCIL 


MRS. EDWIN J. LAME, Honorary President 


MRS. EDITH C. CORSON, President 


MRS. G. THEODORE KETTERER, First Vice 
President 


MRS. LEO ROSENAU, Second Vice President 
MRS. FRANK MOGAVERO, Third Vice President 


MRS. 


MISS 


HARRY HUBSCHMAN, Treasurer 


NATALINE SCARDAMAGLIA, Recerding 
Secretary 


MRS. GEORGE W. MINK, Corresponding 


Secretary 


MISS JULIA AMERISE MRS, MAURICE R. MASSEY, Jr. 

DR. HELEN M. ANGELUCCI MRS. SAMUEL McCARTNEY 

MRS. JOSEPH ARDITO MRS. VINCENT MICARI 

MRS. FRANK CARANO MRS. FRANCES MONTALBANO 

MRS. JAMES A. BELL MRS. AUSTIN MONTY 

MRS. VINCENT CERAVOLO MRS. ERNEST A. MUEHLECK 

MRS. WALTER A, CRAIG MRS. C. FRED RAU 

MRS, T, FINCKH MRS. J. PERMAR RICHARDS, Jr. 

MRS. RUSSELL M. HANSCOM MRS. LUCILLE ROEBUCK 

MRS. EVELINE HELWICK MRS, ALBERT W. SANSOM 

MRS. EUGENE B. KARDON MISS NATALINA SCARDAMAGLIA 

MRS, W. WALLACE KELLETT MRS. EDWARD A. SHUMWAY, Jr. 
MRS. DOROTHEA W. SITLEY 

a Sea NNES AMO MISS BETTY RAHN STEWART 

MRS. BENJAMIN W. LERNER MRS. JAMES M, SYMES 

MRS, S. BERYL LUSH MRS. CLARENCE A. WARDEN 


OIL PAINTINGS 


Water Colors - Color Prints 


Etchings - Mezzotints - Engravings 


Frames, Stock and Custom Made, 


for Every Requirement 


Repairing and Refinishing of Old Frames 
Paintings Cleaned and Restored 


Portraits Painted from Life or Photograph 


Pictures and Mirrors Moved and Hung 


NEWMAN GALLERIES 


1625 Walnut Street 


Rittenhouse 6-1779 Established 1865 


STEWART 
PROGRAM SERVICE 


INVITES YOU TO CALL FOR 


SPEAKERS 


and 


ENTERTAINERS 


for your group every day of the year or 


send us the name of your program chairman 


AMONG OUR POPULAR PROGRAMS 
STORY OF HAWAII IN COSTUME and DANCE 


ALILOHA and LEILANI 


Our New Office 1700 Walnut Street 


PHILADELFHIA 3, PA. Same Telephone PEnnypacker 5-2297 
Betty Rahn Stewart Consultant 


SOMETHING NEW HAS BEEN ADDED 


A complete mailing service to assist your Secretary or Chairmen — — — 


MIMEOGRAFHING e@ MAILING e@ — PRINTING 


Back cover layout designed by KAP STUDIOS, 138 South 9th Street, Philadelphia 


(Presentation to Ma. Gigli, made at the Areademy 
of Music in Philadelphia on the occasion of his 


farewell concert, by the organizations bearing his name: 


Le Soaizta’ Mearchigiane Beniamino Gigli, 


maaschile E emminile. 


FRIDAY EVENING, APRIL 29, 1955, AT 8:30 


THE PHICADELPHIA CIVICGRAND OPERA COMPANY 


DR. CHEVALIER L. JACKSON ANTHONY TERRACCIANO 
President General Manager 
GIUSEFPE BAMBOSCHEK JOHN LAWLER 
Artistic Director & Conductor Associate Manager 
PRESENTS 


BENIAMINO GIGLI 


AT THE PIANO, DINO FEDRI 
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BALDWIN PIANO 
FURNISHED BY STRAWBRIDGE AND CLOTHIER 
TOUR DIRECTION: BY ARRANGEMENT WITH 


COLUMBIA ARTISTS MANAGEMENT INC. S. A. GORLINSKY LTD., LONDON: 


BP AslehO Nas 


DR. J. W. ABBIS MR. PHILIP KLEIN 

MR. JOHN J. AHRIN COLONEL J. HARRY LaBRUM 

DR. CHARLES P. BAILEY MR. ALFRED W. LAUPHEIMER, SR. 
MR. HENRY W. BALKA MR. S. BERYL LUSH 

MR. L. O. BENOLIEL MR. & MRS. ELMER L. MACK 

MR. MAYER BLUM MR. MAURICE R. MASSEY, Jr. 

DR. EDWARD BORTZ MR. HENRY P. McILHENNY 

MR. R. G. BREIDENSTEIN MR. JOHN M. McSHAIN 

MR. ROGER W. CLIPP MR. AUSTIN MONTY 

MR, SAMUEL COOKE MR. J. S. MOZINO 

DR. NOEL CORTES MRS. ERNEST MUEHLECK 

MR. CHARLES E, DEARNLEY MR. H. L. NANCARROW 

MR. NICHOLAS DI BLASIO MR. HARRY F. ORTLIP 

MR. & MRS. ALVIN H. EHRET MR. CALVIN L. PONTIUS 

MR. HENRY GERSTLEY GEORGE P. PILLING & SON CO. 

MR. WILFRED S. GILLEN MR. MAURICE RENTNER 

MR. PAUL GREENWOOD MRS. CHARLES S. ROCKEY 

DR. JAMES HARRIS DR. BERNARD J. RONIS 

MR. R. M. HOLLINGSHEAD, JR. MR. J. A. SCHWAB 

MRS. HARRY HUBSCHMAN MR. & MRS. EDWARD A. SHUMWAY, Jr. @ 
DR. ANDREW F. JACKSON MRS. LAWRENCE M. C. SMITH 
MR. CHARLES M. JOHNSON MR. MARVIN W. SMITH 

MR, EUGENE KARDON DR. LOUIS TUFT 

MR. ROBERT KARDON MRS. CLARENCE A. WARDEN 

MR. PERCY R. KELLER MRS, DOROTHEA PRENDERGAST WOLF 


TELEFUNKEN "Opus 55” 


INCLUDES FM-AM—SHORT WAVE RADIO, 6 HI FI SPEAKERS, ETC. 

A COMPLETE HIGH FIDELITY TABLE MODEL AUDIO SYSTEM, WITH A QUALITY OF REPRO- 
DUCTION WHICH DEFIES DESCRIPTION. EXTREME HIGHS AND LOWS COME THROUGH IN 
ALL THEIR BEAUTY, EVEN AT A VERY LOW VOLUME. FM (no drift), AM, SHORT WAVE 
PUT FOR ADDITIONAL SPEAKERS. 6 HIGH FIDELITY SPEAKERS; SEPARATE BASS AND TREBLE 
(that really works), INPUT FOR PHONO, INPUT AND OUTPUT FOR TAPE RECORDER, OUT- 
CONTROLS. THE UNUSUALLY BEAUTIFUL CABINET IS A MASTERPIECE OF DESIGN AND 
CRAFTSMANSHIP. $249.00 


[IT RADIO AND 

Ww TE cavsion Co. @ 

125 SOUTH SIXTEENTH STREET LOcust 7-1797 
PHILADELPHIA 2, PA. 


"Oh, that? We got it from 
Uncle Louis’ palace in 


Versailles!" 


Such a chandelier would indeed be ar 
excellent conversation piece — but, 
for lighting, it would be far better 
as a museum piece. 

Today, Beauty-plus lamps in modern 
or traditional styling blend charming- 
ly with any decor — and assure easy 


seeing, too! 


PHILADELPHIA ELECTRIC COMPANY 


SENA 
Dauce Studie 


Ballet Master of 
Philadelphia 
Civic Grand Opera Co. 
Formerly with Metropolitan Opera of N. Y. 
PRESENTS 
Annual Dance 
Festival 
at the 
Academy of Music 
Friday & Saturday 
Evenings, May 13th 
& May 14th 
8 P.M. Sharp. 
Featuring Ballet Divertissements 
and Novelty Numbers 
Tickets on Sale at Academy 
ticket office and SENA 
Dance Studio 


BROADWOOD HOTEL 
LO 7-8934 RI 6-6800 


or of the 
rose is in the eye of the~beRolder. 
Art—whether of color, 


or harmony—can only be 


” 


the student an underdtandi g of 
cultural aspects 
contribute so much to a fgller life. 


TEMPLE UNIVERSITY 


a PHILADELPHIA 22 


A copy of “They Went to ‘'emple University’ oy 
Rrbert L. Johnson will be mailed gladly upon requese. 


You are invited to meet 
STEWART PROGRAM SERVICE TALENT 


at our 


MAY OPEN HOUSE 
at the 
BENJAMIN FRANKLIN HOTEL 


If you are president or program 
chairman send name — address — 


and name of organization at once 


so that we may send your invitation 
“DISTELFINKS & DINKELFOODLES” 


and “PLAIN and FANCY” STEWART FROGRAM SERVICE 
OLIVE ZEHNER 
Executive Management of 1700 Walnut Street Phila. 3, Pa. 


STEWART PROGRAM SERVICE 


selects the 


John 


Bartram 


X 


Across the entire 
nation, Holiday 
magazine found only 
nine hotels worthy of 
their ‘‘distinguished 
dining award”... 
and the John Bartram 
is proud to take its 
place among such 
famous names as 
New York’s ‘‘Colony,” 
New Orleans’ 
““Antoine’s”” and 

San Francisco’s 
“Trader Vic’s,” as 
Holiday’s Philadelphia 
choice for... “‘most 
comprehensive menu 
«+.-not too expensive” 


John Bartram 


Hotel 


Broad St. at Locust 
William H. Harned, Gen. Mar. 


SRSA 


es RE 


Rittenhouse Square, Philadelphia, Penna. 
Arthur T. Murray—Managing Director 


Louenrs of Goad Music 


Listen to 


“THE ‘HOUR OF NOCTURNE” 


Monday thru Saturday from 1:00 to 2:00 A.M. 
Sunday from 12:00 to 1:00 A.M. 
With commentary by 


Gilbert Morris 


A regular feature of WDAS — Dial 1400 


® 
Listen to FRANK TROMBETTA and his 
Italian Melodies - Daily 5:55 to 6:45 


William Grijuela 


VOICE TEACHER 
OF 
CESARE BARDELLI 
LUCIA EVANGELISTA 
LORRAINE CALCAGNO 
CARMEN GRACIA 
MARY RANELLI 


Teaching in Philadelphia 
Tuesday and Friday 
METROPOLITAN STUDIOS 
1425 BROADWAY 
Telephone: LO 4-2717 
NEW YORK 


For Audition Call 
WILLIAM GRIJUELA 
1719 WALNUT STREET 
Telephone: RI 6-5469 

WILLIAM GRIJUELA PHILADELPHIA, 3 


“THE JUNE FETE FLIGHT OF 55” 


f 


This was JUNE FETE 1954 


Come to “Justa Farm,” the keautiful estate of Mr. and Mrs. George Elkins, Jr. 
in Huntingdon Valley on June 4, for a wonderful day for the whole family. 
Look for “Junie June Fete,” the towering balloon boy! 


Sponsored by the Women’s Board of Abington Memorial Hospital. 
Co-pilots for the June Fete Flight, are Mrs. George Elkins, Jr. & Mrs. T. Kenworthy 


EVENT DATE PLACE COMMITTEE 
LANGHORNE - LUNCHEON 5/ 4/55 Bucks Hotel Langhorne Aux. 
& FASHION SHOW 

SUB-DEB DANCE 5/ 6/55 Casa Conti Mrs. E. Whitman, Jr. & 

Mrs. W. McCullough, Jr. 
GAY MAY PARTY 5/ 7/55 Home of Mr. Richard Wynn Publicity 
DINNER & BRIDGE 5/ 7/55 Home of Dr. Shelly Gift Booth 
MEN‘S FASHION SHOW 5/15/55 = “Val-Zac Farm” Men’‘s Booth 


ABINGTON HOSPITAL DAY 5/21/55 Willow Grove Mrs. Walter VanBuren 
AT WILLOW GROVE 

GOLF TOURNAMENT 5/22/55 Huntingdon Mr. & Mrs. A. Latta, Jr. 

BABY PIX AWARDS 5/28/55  Strawbridge’s Service Booth 


JUNE FETE on JUNE 4 at JUSTA FARM 


CAPUZZI STUDIOS 


Restoration of Oil Paintings . .. Framing . . . Regilding © 
1820 LUDLOW STREET, PHILADELPHIA 3, PA. 
JOHN A. CAPUZZI LOcust 4-4994 
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A. unouncement 


Philadelphia Civic Grand Opera Co. 


SCHEDULE FOR 1955-56 SEASON 


A SUBSCRIPTION SERIES OF EIGHT EVENING 
PERFORMANCES AT 


The Academy of Music 


WITH CASTS OF WORLD FAMOUS ARTISTS 


THURSDAY ..... OGTOBER®S 13751955 FRIDAY: =... FEBRUARY 17, 1956 

PRIDAY Werry-nieas NOVEMBER 11, 1955 ~ FRIDAY |......2..22. MARCH 2, 1956 @ 
TUESDAY ....... DECEMBER 13, 1955 WEDNESDAY ...... MARCH 14, 1956 
WEDNESDAY ««e. JANUARY 11, 1956 FRIDAY ............. APRIL 6, 1956 


THE OPERAS WILL BE CHOSEN FROM THE FOLLOWING 


VERDI 
“AIDA” “OTELLO”’ “RIGOLETTO” 
PUCCINI 
“LA BOHEME” “TURANDOT” 
DONIZETTI 
“LA FAVORITA”’ “KLISIR D’AMORE”’ 
GOUNOD 
“FAUST” 
BIZET 
“CARMEN” 
WAGNER 
“TRISTAN UND ISOLDE” 
ROSSINI 
“BARBER OF SEVILLE” 
GIORDANO 
“ANDRE CHENIER” “FEDORA” 
MONTEMEZZI 
“L’AMORE DEI TRE RE” 


For further information and subscriptions address 
THE PHILADELPHIA CIVIC GRAND OPERA COMPANY 
ROOM 812, 1422 CHESTNUT STREET PHILADELPHIA 2, PA. 
Telephone: LOcust 7-1048 @ 


PHILADELPHIA CIVIC GRAND OPERA COMPANY 


1955-1956 SEASON 
ACADEMY OF MUSIC 


Schedule of Prices 


KIGHT PERFORMANCES 


Series Price Single Pref. 
Bae CNS Fie oe a oe oo Saad cue Wann dda csdd¥bes ost steaes: $ 40.00 $ 5.00 
mere renee IRL Esa) ots, ceca avee vivesiveentinw.. 36.00 4.50 
MN MM eh sae iadicegovd oct na.cndancsghnseducadessoviecseeiaw 36.00 4.50 
BALCONY ........:.. Be Stare nin: Sees 32.00 4.00 
men CIRO LE. © Sivek civcsnscesa caoshccdvcoccdecckeelece 24.00 3.00 
PURE TIE A URE filosiics cctescecsoccseesecisleovsedectuects 16.00 2.00 

PARQUET CIRCLE BOXES 
Be ye FOUL SOCTS: .c..usccccseccucsacasscsscevecsed ss $224.00 $28.00 
Bs -OIK DOGS (Loj.. 60. scescecsvcsddnvededesdevecses 336.00 42.00 
MEPIS SE ALO cesses yicsseynccsaincscoctasddichvse.« 56.00 7.00 
BALCONY BOXES 

Be oe TOUT. SECTS: «occa soasasesassbdkes tecsscsvdze>. $192.00 $24.00 
BP IX DC ONS Goes. scokesssarnavecdelavecdeededeese 288.00 36.00 
SEXO IC TOCA |S ~ sosnsccovdavertedetackPavaiecscecdes: 48.00 6.00 


TWENTY-FIVE PER CENT DEPOSIT SHOULD BE FORWARDED WITH 
SUBSCRIPTION ORDER 


Subscription Order Form 


TOT epee cle, ay 9 a Sn eo ea  D 


PHILADELPHIA CIVIC GRAND OPERA COMPANY 
Room 812, 1422 Chestnut Street, Philadelphia 2, Pa. 


Pewishs to. subscribe fOr ..2......<.sse000--e sets of tickets for the six Philadelphia 
Civic Grand Opera Company performances to be given at the Academy of Music 
during the 1954-55 season. These seats are to be in the ...ccccccccsssscssesccceseccceccccecees - 
Pe stash accessessseas section at the full season price $...........ce | am sending 
herewith the sum of $...........cccscessessssesenenes as (specify) twenty-five per cent deposit 
or in full payment. 

IER TLT COB 8 ln i Ae a 
NCCE O SS Merten ee eC essere Pe A te eae sa kd Src, tPcbulh asd, ewok 
ZONE: NO. - 2050000000800 OTS ie BI Any BP ~ Sa ee A oe SiG Akos 


NOTE—When twenty-five per cent deposit is made, balance must be paid by Sept. 15, 1955. Make 
checks or money orders payable to: PHILADELPHIA CiVIC GRAND OPEka COMPAN TT. 


THE PHILADELPHIA BUREAU FOR DISCRIMINATING PROGRAM CHAIRMEN 


soloists — vocal G@mel dance 


talented magicia 


entertaining spec 


entators | 


—$<— 


well informed ca 


amusing raconte 


radio and TV pefsenalities | 


travelogues wit purpose 


ram service 


pre 


that provides complete planning for any group event or for 


Read between the lines and you'll find the one program service 


individual parties — any day, any season. For suggestions and 
cooperative planning, please call or write 


STEWART PROGRAM SERVICE 


Betty Rahn Stewart, Consultant 
New Address — 1700 Walnut Street — Philadelphia 3, Pa. — PEnnypacker 5-2297 
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ALPHABETICAL LISTING OF ARTISTS AND ATTRACTIONS COLUMBIA ARTISTS MANAGEMENT INC. 


LARGEST CONCERT MANAGEMENT IN. THE WORLD 


Sopranes 


PIERRETTE ALARIE 
LICIA ALBANESE 
ROSE BAMPTON 
NANCY CARR 
NADINE CONNER 
VIVIAN DELLA CHIESA 
DOROTHY DOW 
EILEEN FARRELL 
BARBARA GIBSON 
THERESA GREEN 
DOROTHY KIRSTEN 
WILMA LIPP 
CAROLYN LONG 

LOIS MARSHALL 
DOROTHY MAYNOR 
PATRICIA NEWAY 
CHLOE OWEN 

LILY PONS 

IRMGARD SEEFRIED 
ELEANOR STEBER 
POLYNA STOSKA 
HELEN TRAUBEL 
DOROTHY WARENSKJOLD 
GENEVIEVE WARNER 
LJUBA WELITCH 
CAMILLA WILLIAMS 
FRANCES YEEND 


Wlezz0- Sopranos 


FRANCES BIBLE 
CONCHITA GASTON 
JANE HOBSON 
MARTHA LIPTON 
NAN MERRIMAN 
MILDRED MILLER 
JANICE MOUDRY 
MONA PAULEE 
RISE STEVENS 
GLADYS SWARTHOUT 
JENNIE TOUREL 


Contraltos 


FEDORA BARBIERI 
CAROL BRICE 
ELENA NIKOLAIDI 
CAROL SMITH 


Tenors 


JUSSI BJOERLING 
JOHN CARTER 
EUGENE CONLEY 
WESLEY DALTON 
CHARLES KULLMAN 
MARIO LANZA 
DAVID LLOYD 
ANDREW McKINLEY 
JAMES MELTON 
DAVID POLERI 
LOUIS RONEY 
LEOPOLD SIMONEAU 
RICHARD TUCKER 


Dance ptttractions 


BALLET RUSSE DE MONTE CARLO 
CONCERT CO. 


Program includes *‘Gaite Parisienne?’ 
in a new version to two pianos 
(20 Persons) - 


MUSICAL AMERICANA 
A Folk Concert in Dance and Song 
(Company of 20 Persons) 
Produced by Mary Hunter 


THE WINNIPEG BALLET 
of CANADA (Company of 26) 


JANET COLLINS 


Premiere Danseuse, Metropolitan Opera 
Assisted by Pianist, Drummer 
and Singer 


MATA and HARI and Company 
Dance Satirists (7 Persons) 


MARINA SVETLOVA, Prima Ballerina 


and Two Solo Dancers 
with Concert Pianist 


FEDERICO REY & PILAR GOMEZ 
Spanish and Latin-American Dancers 


Prantsts 


CLAUDIO ARRAU 

PAUL BADURA-SKODA 
JOSEPH BATTISTA 
JORGE BOLET 

MARIO BRAGGIOTTI 
MONIQUE DE LA BRUCHOLLERIE 
JEAN CASADESUS 
ROBERT CASADESUS 
ALDO CICCOLINI (1954-55) 
CLIFFORD CURZON (1954-55) 
RAY DUDLEY 

RUDOLF FIRKUSNY 
LEON FLEISHER 

VERA FRANCESCHI 
SAMSON FRANCOIS 
HERMAN GODES 

SASCHA GORODNITZKI 
LELIA GOUSSEAU 

GARY GRAFFMAN 
NICOLE HENRIOT 
EUGENE ISTOMIN 
BYRON JANIS 

WILLIAM KAPELL 
CONSTANCE KEENE 
JOHN KNIGHT 

ERVIN LASZLO 
THEODORE LETTVIN 


EUGENE LIST 
MALCUZYNSKI 
LEONARD PENNARIO 
MENAHEM PRESSLER 
MARISA REGULES 
ELIANE RICHEPIN 
SANROMA 

HAZEL SCOTT 
RUDOLF SERKIN 
SAMUEL SORIN 

ALEC TEMPLETON 
DANIEL WAYENBERG 


Ve Ve 303 


MISCHA ELMAN 

ZINO FRANCESCATTI 
CARROLL GLENN 
SZYMON GOLDBERG 
ARTHUR GRUMIAUX 
HEIFETZ 

GERHARD KANDER 
MENUHIN 

ERICA MORINI 
RICARDO ODNOPOSOFF 
DOROTHA POWERS 
MICHAEL RABIN 
OSSY RENARDY 
TOSSY SPIVAKOVSKY 
ROMAN TOTENBERG 
CAMILLA WICKS 


String Zuariet 


PAGANINI QUARTET 
Henri Temianka, Violin 
Gustave Rosseels, Violin 
Charles Foidart, Violin 
Adolphe Frezin, ’Cello 


“Two - Panos 


MORLEY and GEARHART 

ALFRED and HERBERT TELTSCHIE 
VRONSKY and BABIN 
WHITTEMORE and LOWE 

ERNEST and MILES MAUNEY 


Ve list 


WILLIAM PRIMROSE 


Sarnclowes 
WALTER CASSEL 
DONALD DICKSON 
TODD DUNCAN 
NELSON EDDY 
IGOR GORIN 
STEPHEN KEMALYAN 
MAC MORGAN 
JAMES PEASE 
MICHAEL RHODES 
EDWIN STEFFE 
CONRAD THIBAULT 
THEODOR UPPMAN 
WILLIAM WARFIELD 


Special 4Anactione 


ANNOUNCEMENT EXTRAORDINARY! 


Grand Transcontinental Tour of the 
GUARD REPUBLICAN BAND 
OF PARIS 
(Musique de la Garde Republicaine 
de Paris) 

~ Francois Julien Brun, Conductor 

By Arrangement with the 
Minister of National Defense 
of the French Government 
(74 Persons) 


First Time in America! 


ST. PAUL’S CATHEDRAL CHOIR 
of London, England 

By Arrangement with the 
Dean of St. Paul’s 
(Personnel of 50) 


First Time in America! 


STUTTGART CHAMBER ORCHESTRA 


Karl Muenchinger, Conductor 


With the approval of the Bonn Government 


(17 Persons) 


First Time in America! 
VIENNA ACADEMY CHORUS 
Prof. Ferdinand Grossman, Conductor 
(12 Male and 12 Female Voices) 
Picturesque Costumes— 
Instrumental Accompanist 


HELSINKI UNIVERSITY CHORUS 
Martti Turunen, Conductor 
Return of great Finnish Male Chorus 
(60 voices) 


First U. S. Concert Tour 
LES COMPAGNONS DE LA CHANSON 
Famous French Companions of Song 


with solo pianist Natalie Ryshna 
(10 Persons) 


VIRTUOSI DI ROMA 
Renato Fesano, Conductor 
Return of the Great 


Italian Instrumental Ensemble 
(14 Persons) 
By Arrangement with Albert Morini 


DE PAUR’S INFANTRY CHORUS 
Leonard De Paur, Conductor 
33 Voices — New Program Material 


THE LESLIE BELL SINGERS 


Famous Canadian All-Girl Chorus 
Dr. Leslie Bell, Conductor 
(35 voices) 


THE LONGINES SYMPHONETTE 


Mishel Piastro, Conductor 
(29 Persons) 
By arrangement with Clarence E. Cramer 


TRAPP FAMILY SINGERS 
Dr. Franz Wasner, Conductor 
(9 Persons) 


PHILHARMONIC PIANO QUARTET 
(Four Pianos) 


TUCSON ARIZONA BOYS CHORUS 
Eduardo Caso, Founder-Director 


Gass- Garctoueds 


GEORGE LONDON 
CESARE SIEPI 
KENNETH SMITH 


Harpist 


MILDRED DILLING 


ARTHUR FIEDLER and 
THE BOSTON POPS 
Tour Orchestra (75 Persons) 
By Arrangement with The Boston 
Symphony Orchestra 


GERSHWIN FESTIVAL 
with GERSHWIN CONCERT ORCH, 


(Company of 30, 25 musicians) 
Produced by H. Lanin Management Inc. 


JOHN SEBASTIAN and 

DOROTHY JARNAC 
Harmonica Virtuoso and Dance-Humorist 
with ALBERT MALVER, Pianist 


. 


CHARLES KULLMAN 
and MALE QUARTET 


THE CAROLERS 
Male Quartet, Soprano and Pianist 
(6 Persons) 


THE SONG MASTERS 
Male Quartet and Accompanist 
(5 Persons) 


THE MEN OF SONG 
Male Quartet and Pianist 
(5 Persons) 


BECKER ENSEMBLE 
(Piano, Violin, 
’Cello and Flute) 


THE ANGELAIRES 
Harp Quintet 


TOTENBERG INSTRUMENTAL 
ENSEMBLE 
(9 Persons) 


PACK TRIO 
(Piano, Violin and ‘Cello) 


COLUMBIA CONCERT TRIO 
(Piano, Violin and ‘Cello) 


ROBERT and GABY CASADESUS 


DE LA FUENTE and STESSIN 
Violin and Piano Duo 


Aarmontea 


JOHN SEBASTIAN 


Cellists 
ALDO PARISOT 
LEONARD ROSE 
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